Tesara

Dance by Domenico da Piacenza, ca. 1455

Reconstruction by Orlando de Medici (MKA Matthew Ender, ender@ptc.com)
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Choreography

Tesara is a dance for ten people.  The set consists of four couples, holding hands, with an additional lord at the front and rear of the set.  The couples are spaced three steps from each other, and each person in the couples holds a streamer.

Part 1
The whole set together: 8 saltarelli

Couples: 1 ripresa (1) to separate

while Head: mezavolta (2)
Part 2

Head + Foot: 4 pive (3) switching places


mezavolta R

Couples: 4 riprese switching places


(lords passing in front)

4 Lords: 4 movimenti, one each (4)

4 Ladies: 4 movimenti, one each

Repeat this part

Part 3

Foot takes hold of Couple 4’s (5) streamers, and they advance together, the couple on the outside of the set, with 4 sequences, each consisting of a doppio L, closing posa, and ripresa R, to reach the top of the set.

Foot, Head turn by the R hand with 2 pive L and R.   Head goes to Foot’s place with 3 pive L, R, L.

Repeat this part, with Head taking Couple 3 (6) to the top of the set.

Part 4

Foot takes Couple 2 to the top of the set with 3 saltarelli (L, R, L).  Head and Foot turn by the L hand with a saltarello R.  Head goes to Foot’s place with 2 saltarelli L and R.

Repeat this part with Head and Couple 1.

Part 5

Couples 1 and 4 hold their own streamer

   in the L hand and their partner’s in the

   R and change places with a doppio R,

   passing right shoulders, and a

   mezavolta, and make an arch.

Head and Foot: doppio L and posa,

   under the arch.

Couples 2 and 3, Head, Foot do the same. (7)  Repeat with Couples 2 & 3 changing, and again with Couples 1 & 4 changing.

Part 6

Head and Foot mezavolta, change places

                under the arch with 4 pive.

Couples:  let go of partner’s streamer

4 Lords:  mezavolta L

Part 7
Couple 4 (8), Head, and Foot together do 4 saltarelli, as per the diagram on the right. (9)  The six dancers who are not doing saltarelli are to stand still; also note that the set progresses one position up the hall, as in Parts 3 and 4.

This repeats three more times, and each couple gets one section to do saltarelli, and three sections to stand still.

Part 8

Lords do a movimento together

Ladies do a movimento together

Lords mezavolta L to face ladies

Ladies mezavolta L to face lords
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(1)  There is not much time given in the music to this and the other riprese in this dance, so I would reconstruct this as a side step and close.

(2)  Interpretation; the text does not specify how or when the Head turns to face the Foot.

(3)  A piva in this dance is a doppio done in piva time.

(4)  There is ambiguity in the original text, but as there is sufficient music for eight movimenti, I find this reasonable.  For the movimenti, I would suggest a flourish with the streamers, and for the order, from the first lord to the fourth, and then from the fourth lady to the first.  This is how it was taught to me, and I like the look of these movimenti.

(5,6,8)  Smith translates “dredava copia” at (5) as “third couple”, despite having specified in the preceding note that the first three couples are to remain still.  At (6), he translates “dedrava copia” as “third couple”, which meshes well with his instructions.  At (8) he translates “dredrava copia” as “third couple”, which is inconsistent with the instructions he gives to this couple.  I cannot find a proper definition of d(r)ed(r)ava, or any obviously related word, in Queen Anne’s New World of Words, but the usage suggests a contextual meaning of “rearmost”, in that at (5), Foot is in a position to lead Couple 4 up the set, and at (6) similarly with Head and Couple 3, and if Couple 4 starts the hey at (8), then the lady may pass three women before reaching the top of the set.

(7)  There is ambiguity in the original text, see Smith for details.

(9)  Smith here has “left” for “dritta”, I am taking this as a typographical error.

